Hammond Organ in your home, you open an entirely new world of music 




You are no longer a bystander. You soon 
discover the pleasure of creating music yourself. 
On the Hammond Organ, music takes on a 
completely new meaning, for with this instrument 
a single note is something to hear. Every chord 
is memorable. Your simplest tune sounds 
astonishingly rich and beautiful. 

Your family joins tlw fun. Even your youngsters 
can .swiftly capture the beauty of music, the 
feeling of kinship that comes from playing such 
an instrument. You give your children the 
foundation for a lifetime career and the poise 
that comes from .such accomplishment. 

You play and you feel the tension leave. As 
nothing else can, this music relaxes you . . . 
refreshes you . . . renews you against the worries 
of your times. A great calm envelops you, 
when you sit at the keyboard of a Hammond 
Organ and blend the soothing tones. 

You get more out of ijour leisure time. Enjoying 
your Hammond Organ makes every evenuig a new 
adventure. Thwarts that vague discontented 
feeling that your spare time ought to give you 
more out of life than you are getting. It gives you 
something stimulating, satisfying and challenging. 



the best part: 



excliisr 



•res of the 



the Hammond Organ ts easy to play 

Even if you've had little or no musical train- 
ing, you'll play surprisiugly well in less thaji 
a month. Thousands have! Nor is it too late 
for you. A grandfather, 70 year.s young, 
tells us that he started from scratch and is 
getting the greatest thrill of liis life out of 
plapng the Hammond (.)rgan. A middle- 
aged woiriau writes, "1 have taken just a 
few lessons on the organ, hut found the 
Hammond an easy instrument to play. Jn,st 
two months after we purchased ours, 1 
t>egan playing for our Sunday morning 
services." 



Surpnsti>ii f" "I'i'UJ people in (lie jact 
thiit a Hanuiioitd Or^an reijuvrv^ ^'^^^y ^^^ 
much \pui r as a small desk. An 
ana jour foot xqtiare i.l sufficient. 



you can play the kind of music you like 

Classics, popular favorites, folk tunes, 
ciiurch hymns, waltzes, fox trots, jazz, 
rumbas — anx'thing you like, tlie way you 
like it. If a certain number sounds best with 
a \iohn or vibraphone solo, you can play it 
on a Hanimond Organ and make it .sound 
like a violin or vibraphone. Flute, string, 
woodwind, and brass instrumental tones are 
at your fingertips. They can be used in- 
dividually, together or in full orchestra. 
Whatever suits yoiu- personal taste. 

In addition to the basic instruments, von 
can Havor your nmsic with a w'ide variety 
of fascinating tone colors, and many special 
effects like sleigh bells, drums, calliopes, 
tambourines, etc. 




HARMONIC DRAWBARS 

Thousands of organists, including many of 
the M'orld's greatest musii-ians, say the 
Hammond Harmonic Drawbar is the great- 
est single advance in organ construction 
since the very beginning of the organ over 
two tliousand years ago. Yet it is an ex- 
tremely easy method even die bc'giimer can 
quickly learn. 

By simple changes in the drawbars, you 
can obtain thousands of diffprent tone com- 
binations . . . with an\^f}esirable sliade of 
coloring. IJkewi.se. the basic insbumental 
tones, siic-h as (KUiefstring, brass and wood- 
wiiul (-an be,r^dily obtained in varying 
degre<;s. l^i'O" want to use a certain type 
of orgajr-fone, you have the resources equiv- 
alerif to a baroque, romantic;, church or 
^en theater organ. 

Whether you pla\' a popular, classical or 
religious selection, the Hammond Organ 
gives you the most complimentary tones for 
the arrangement. You can actually blend 
tone colors the way an artist blends paint 
colors to get just the shade of expression 
you want. You might m-en say — 
the Hammond Organ is a musical "tone-writer" 
We all know words are made up of let- 
ters. Typewriter companies manufacture 
machines which prcnide you with ihe 26 
lelters of the alphaliet. Once you learn how 
to spell, then every word in the Euglisli 
language may be typed on a small, compact 
macliiia-. Just think what it would be like. 



Hammond Organ 



if every word had to be molded in type and 
placed inside the machine- Tile cost and 
size would be prohibitive. Likewise, im- 
dgine tlie difficulties or limitations in organs, 
wliere each tone has to be designated by 
stops or tablets. 

Musical tones are made up of harmonics, 
just as words are made up of letters. The 
ideal musical itihtiuinent is obviously one 
wliich provides the player with control over 
the harmonic ingredients, so that tones can 
be literally "spelled" in the same manner 
the tvpist spells woids. The Hammond 
Organ drawbars provide the organist with 
tho,';e iri((re<lients in vaiyini; den;rpes of \'ol- 
umc. The organist then li- i ^pell 

using liarmouics instead I'i Mi lln- 

simplified method of drauiw) ii.-;,;iMration- 

"TOUCH-RESPONSE PERCUSSION"* 

Now at your touch are effects like harp. 
( liimes, orchestral bells, celeste, xylophone, 
marimba and a whole new world of fa.'^ci- 
nating percussions, svhich may be ex- 
pressively introduced hi a manner not found 
on an\' other organ, regardless of price. 

You use "Touch- He.iiponse" percus.sion 
only wiieii and wliere vou c.lioose , . , to 
highlight single notes, full <honfs, even en- 
tire deeorative pa-ssages. 

fn addition to the many beautiful cliime- 
hke percussion eltects, the organist can 
cieate thriUing new .shading,-; of CNpression, 
exeithia: variations from left hand "melody 
lead" aiirl entertaining triple tone-color 
performance. 



It is different from anything which now 
exists or ever existed as a part of any organ. 
Yon can color any one of the combinations 
with a distinct ):)ercussion voice, simply by 
th<> way the keys are touched. Desired notes 
of a melody may be accentuated by play- 
ing witli a slightly detached touch, while 
other.s are plaved in the traditional legato 
manner. Tones may be loud or .soft, fade 
slowly like a < li.Jnie or rapidly, like a 
marimba, ■ ' 






,.' iif the t>ption nf tiw. 
'it:U^ rwti- tir fttV. rhrtrd, 
)it:ri7i^ pause of lis liille 



SEPARATE VIBRATO CONTROLS ON 
BOTH MANUALS 

Tlie effects jiroduced by Haminontrs Selec- 
tive \'ibrato make your music richer, fuller 
and add greater depth. True vibrato has an 
emotional appeal to all musicians. The vio- 
linist, for example, imparts a beautiful 
vibrato to liis playing. Tones containing 
vibrato are much more ]ileasing and less 
tiring to the ear, than e\(,'U the most beau- 
tiful tone without vibrato. 

Since the ffaminond Vibrato is entircK' 
electrical, it is hue in pitch on every tone. 
On the console models it can be produced 
from either manual or botli at the same time 
in three degrees of vibrato and vibrato 
chorus. This makes it possible to play a 
reed tone on the upper manual (without 
vibrato) with a rich accompaniment tliat 
includes vibrato. 

The No, 1 Vilirato is "small." and eorre- 



m^' 



The number of young people taking 
organ instruction has multiplied rnani/ 

times during the past few years. Many 
start their musical education on the organ 
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spoiicis to the normal sibrato of most orchos- 
tral solo iiistniments. ^iich ds the wo<5<.KvnHis 
and fiutes. 

The No. 2 Vibrato is the one most useful 
for average plaving: it adds greatly to the 
tonal warmth of the origan without being 
sufficient to charactcriz.c the music as 
"theatrical." 

The No. 3 Vibrato is definitelv "tlie.iN 
rical" o?) most music, altliaut;h it also ser\' s 
a number of special purposes. It adds grcaf 
evcitemcnt and warmth to all music and is 
partienlarly wonderful for the amateur or- 
ganist, because of the wa\ it enhances 
simple music and serves to !)lend tones. 

The \'ibrato Chorus serves to create a 
"chorus organ" effect I)V adding the tones of 
the "straight organ" — without vibrato — to 
the tones of tiro organ with vibrato in tlie 
degree selected. This chorus eflei.! is sim- 
ilar to that of a large number of voices 
sounding simulttmeouslv, but each witfi a 
slightly ditlcrcnt pitch. This effect is highly 
dcsirabli' in church 7niisic. adding richness 
and grandiositi.'. 

In general. \'ibratr) srr\cs two purposes — 
one, to add a degree of vibrato that will 
closely r<^s<'ud)le the natural vibrato of vari- 
ous instrmnents, and secr)nd, to impart an 
ernoti<,inal appeal in <'\acllv the right degree 
for the music being [)la\e.<l <uid tlie effect 
desired. 



REVERBERATION CONTROL 

This revolutionary developmeut actiiallv 
causes tones to so'.uid with a revcrberati\'e, 
cathedral-like roll in your own living room. 
ff the organ is located in a siuall carpeted 
room. Hammond's Reverberation unit will 
make it sound much as the same organ 
would in a medium size<l auditoriuui. 

.Most types of music are more pleasing 
lo (he human ear when accompanied h\ 
considerable reverberation. Organ music, 
in particuhu. is greatly impro\'ed by the 
proper degree of re\ erberatiou. It is usu- 
all\' determined by the stmcturo and char- 
acter of the room — size — .shape — wall, 
floor and ccniing construction — and furnish- 
ings Large rooms with hard surfaces are 
the best. 

The contiucrnents in size aud heavy fur- 
nishings of most Jiomes tend to create en- 
closure's that are aconsticallv "dead." This 
makes ifie addition of Hammond's Rever- 
beration Control extremely ini])ortant in 
producing organ music with the full, ring- 
ing bcautv, usually heard otilv in larije .stone 
and brick liuildings. 

The anioxmt of reverberation can be 
adjusted to the acoustical requirements of 
tlie room and the taste of the organist. 

NEVER REQUIRES TUNING 

ffamrnond is the orilv organ tliat can ne\cr 
get out of liuie. Tlie expcmse and irritations 
c:uiscc! inun constant luuiug of other kev- 
boaid iosiriucieuts and organs is completely 
eliminated. 



All tones in llie Hammond Organ arc clec- 
tiically generated. This means it remains 
as constant as your electrical souice. How- 
ever, even with rare current fluctuations, 
the organ is always in tune with it.self. 

With the exception of pipe organs, all 
olliej- organs reh' ou tubes or reeds for 
generating tones. Tube.s are naturallv sub- 
ject to deterioration, and \ibrating reeds 
require adjustment. As tlie Hammond Or- 
gan tones are prodxiced by tone wheels, 
tuning becomes as due as the precision of 
au electrical clock. 

Every note is tuned perfectly on the basis 
of .\-440 international pitch, 'I'he pitch and 
volume regidations are aceuratciv set and 
locked at tile factory. This makes the vol- 
ume of each note nnilorm with any regis- 
hation. 

llnmmond's "Touch-Response Percussion" 
milker it possible for the oraanist to play tones 

simikir to chimes, marimha. xijhiphone and 
muny other intriatiing percussion effects. 
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GREAT DYNAMIC RANGE 

In a fraction of a second, you can climb 
from a soft whisper to a tri^menrlous surge 
capable of filling a cathethal. Volume con- 
trol tablets permit vou to play vtrv softK', 
using any tone combinatiOTi, without losing 
the full range of expression offered by the 
Swell Pedal. This mt^ans the organist can not 
only achie\fc the slight crescendos and di- 
minuendos eommonh^ used, but also im- 
mense dynamic changes without any change 
in tone q\iality. Perhaps vou are playing 
the "Grand C-hoeur I5ialoguc" by Gigont, 
Begin on a full combination with the pedal 
closed. The .sound will be soft but with 
plenty of body. Foiir bars later .suddenlv 
open the pedal, with no change of com- 
bination, and you have the glorious tone 
of full organ. This abililv to plav at a soft 
whisper i.s \'cry important lo people living 
in apartment houses. 

INSTANT RESPONSE 

There is no lag of tone after a key or pedal 
is prcs.secl. The Hammond Organ responds 
instantlx'. Tin's icatnrr i.^: highly de.sirable 
in all kinils of music Irom producing the 
fast tempo of a rumba (o a crisp and clear 
rendition of the inm-r voices of Baeh. As 
those with piano e.vperiern e are used to 
fast response, this greatly laciiitatcs the 
transition from piano to organ. 

EASILY MOVED 

Otic of the trulv iiice features of tlie Ham- 



mond Organ for the home organist is its 
lightness of weight. The Spinet Model, for 
cxampic. can be mo\'ed hv two people from 
room to room. The family, rt:decoratiiig or 
house cleaning, finds no problem.s in shift- 
ing their Hammond Organ. There are no 
electrical connections to break. Simply im- 
ping the instrument. The bench and pedals 
in the larger consoles are readily detached. 

LOW MAINTENANCE COST 

Many osviiers report no maintenance costs 
after se\eral years: howes'er, the average 
costs over a period of years is about $10. 
People operating on a tight budget find this 
important. Even tfie amount of current 
used is extretne!)' low — about the equiv- 
alent of a lOO-watt light bulb for the Spinet 
Model. 

MODERATE INITIAL COST 

The Hrtiiiinoiid Organ is well witliin the 
budget of any family. People in all income 
brackets pnreliuse iheiii everyday. It is one 
of the soiindisi iii\ clments you can make 
for a lifetime uf plea.^ure and relaxation. 
CJost is less than tliat of any comparable 
organ. f\ate of depreciation is very low. A 
point which is emphasized by the fact that 
many used Hanmionds ha\'e an excellent 
resale vahie. 

EXTREMELY DURABLE 

\o matter if vou live in a warm, humid 
section of the covuitry or a region where 
the tempeiatures are frigid, your Hammond 



Organ will witlistand ar\v conditions. Non- 
corrosive metals and plastics are used in 
vital parts to assure long performance. Dur- 
ing the war thousands of Hammoird Organs 
operated for the Army and Nav^• in ex- 
treme weather. The craftsmanship and con- 
struction of the woodwork are on a par 
with the very finest of furniture pieces. It 
is always in pitcli. No matter how cold 
or warm — tuning is not aliected. 



Thn pleaxure of owning a llmnmond Or'Jun 
is not yours alone. It is shared htj 
your whole famih/ and xjour jrientU . . . 
whetlicr iis songfi-sts or rcluxi-d listening 




spinet model Hammond organ 




77(f "Aiiloiimlir J^%<ilo" pedal 
i-oiilioi OH (he lltmiinoml Spinet 
Itr/px iHtiki' llic firsl svlcclions you 
jiliiy .imotHh tmtl pwfessinntd sounding. 




The Spinet Model contains many 
of the exclusive Hammond features 
jntmd on the larger consoles. 




world's lowest priced, most complete home organ 



acailablc. in blond, walnut or ebony finishes 



The Hammond Spinet Model Organ is the 
most popular and largest selling home 
organ in the world. No other organ near 
its price range offers the home organist a 
greater opportunity for enjoyment. 

Its tremendous range of tones — compact 
size — light weight — and many other out- 
standing features make it a wonderful 
instrument for the home. But even better. 
Here is an organ that even the beginner 
can easily learn to play. Thousands and 
thousands of people are discovering the 
thrill of creating music for the first time 
on a Hammond Spinet Organ. 

Harmonic Drawbars, "Touch-Response" 
Percussion, Selective Vibrato, and other 
e.xclusive Hammond features are all con- 
tained in this model. Although it does not 
have all the featmes of the larger consoles, 
the Spinet Model offers — 
"ALrroMATic legato" pedal control — A 
tremendous aid for the beginner or profes- 
sional. Pressing your foot against this con- 
trol causes each pedal note to "sustain" or 
sound for u long time, until ijou plaij another 
note. This gives you an unbroken pedal 
effect, making even the very first .selections 
you play sound smooth and professional. 

The Spinet Model is self-contained (al- 
though a tone cabinet may be added) with 
two manuals of 44 keys each and 12 pedals. 




closed cabinetry 

who prefer a different 

t>ipe of rnhiruit toork, the navie 

features of the Uammirnd 

Home Model are contained in 

this graceful console. 




1 




home model Hammond organ 



The Home Model is equipped with 

18 preset keys, which, even 

without the drawbars, represent 

the average number of voices 

available on many organ.v. 




"Tourh-f{FS]>onse Percussimi" on 

the Hume Model is controlled by 

fiiur tablets located to the right 

of the upper martital. 




The vast tonal resources of the Home Model 
Hammond Organ are the same as those of 
the Church Model. The only difference is 
that it has been built into a graceful spinet 
design capable of fitting into most kinds 
of home decor. 

This model is often selected for the home 
where children and adults show a talent 
beyond the average home organist. Profes- 
sional organists frequently choose the Home 
Model, as it is capable of presenting a com- 
plete range of organ music. 

In addition to home use, it is widely used 
in schools, restaurants, radio and television 
stations and with orchestras. Like the 
Spinet, it can be easily moved. 

For the sake of convenience in playing 
the most commonly used organ tones, the 
Home, Church and Concert Models are 
equipped witli 18 adjustable "pre-set keys," 
These combinations alone represent the 
average number of voices available on 
many other organs. When you consider 
them along with the harmonic drawbar 
resources, you realize the tremendous tonal 
range of the Hammond Organ. 

These pre-sets can be easily changed to 
the organist's taste. There are nine keys 
on each manual. In addition, there are two 
sets of manually adjustable controls for each 
keyboard, making a total of twenty-two 
manual registrations instantly available 
while playing. 



concert model Hammond organ 



The Concert Model Hammond Organ pro- 
vides the accomplished organist with an 
instrument capable of executing all of the 
great organ literature. Even the iiiicst con- 
cert organist will never outgrow tliis excep- 
tional organ. It offers a challenge, and an 
inspiration that will spur die good musician 
to his finest efforts. 

All of the exclusive Hammond features 
are a part of the Concert Organ; however, 
exclusive with this model is Hammond's 
Pedal Solo System containing — 
pedalboaud — FuU 32-note radial concave 
pedalboard built to conform to A.G.O. 
specifications. 

SOI.O PEDAL DIVISION — Eight stop tablets 
provide hriiUant solo resources of the chorus 
reed type at 32 ft., 16 ft., 8 ft., 4 ft., 2-and-l 
ft. pitches. Rate of tonal attack controlled 
so as to be neither too sudden nor too slow. 
32-iT. STOPS NOT "hesultant" — The 32-ft. 
as well as the other solo pedal resources 
are produced as complex tones having a 
fundamental and long series of overtones. 
In short, the solo pedal unit on the 
Hammond Concert Organ provides all the 
important dynamic and pitch levels needed 
in the proper interpretation of the master- 
pieces of organ literature. 




The Hammond Concert Model 
organ lias a full 32-note radial 
concave pedalboard built to 
conform until A.C.O. s)>ecijications. 



Eight stop tablets provide brilliant 
nolo resources of the f/iom,s reed 
type at 32 ft., 16 ft., 8 ft., 
4 ft., 2-and-l p. pitches. 




Hammond tone equipment 




when organ music originates at a point dis- 
tant, or even in the adjoining room from the 
console, it acquires a charming and quite 
pleasing "binanral spread," Hammond tone 
cabinets can be phued at any distance from 
the console in the best location to capture 
this effect. If several cabinets are used, the 
most remote unit may be separately 
switched as an echo cabinet. 

Outstanding with Hammond equipment 
is the acoustical design of the cabinets. The 
f^xtent and uniformity of tonal response 
( from the lowest pedal to the highest man- 
ual pitches) is greatly determined by the 
exactness in size and shape of the cabinetry. 
Another important point is tlie fact that the 
tlesign, in itself, does not tonally character- 
ize the organ in any way. 

Hammond cabinets are completely- free 
of such irritations as "ba.ss boominess" and 
rotating mechanical tremulant devices. This 
means they cannot impart acoustical mo- 
iiohmy, nor in any way reduce the effec- 
tiveness of the drawbars and other console 
(onhols in producing a striking an-ay of 
different tonalties. 

Only Hammond cabinets achieve such a 
high degree of electronic excellence. The 
amplifiers and multiple speakers used are 
of the finest quality. The projected sound 
i.s non-directional in character and entirely 
tree of distortion. 





if you're still waiting 



If you are still postponing the pleasures 
of having a Hammond Organ in your home, 
let these typical Hammond Organ owners 
tell you why you shouldn't wait. 

FROM A FAMOUS AMEHICAN HUMOBJST : "Like 

a friend of mine (who doesn't know middle 
C from his elbow) I learn everything from 
memory. I figured it would be a year be- 
fore I'd be able to play a recognizable 
number on our Hammond. Actually, 1 
could play four things the first week. At 
45, I'm doing something I was certain I'd 
never be able to." 

FHOM A COUPLE IN WASHINGTON: "Neither 

my husband nor 1 have any musical back- 
ground, but we are able to play after just 
a few lessons. The stimulating challenge and 
pleasure that our Hammond Organ brings 
each day is invaluable." 

FHOM A YOUNG MAN IN WISCONSIN: "Though 

I hve in a rooming house, my Hammond 
Organ doesn't crowd me. My downstairs 



neighbors listen nightly for my impromptu 
concerts and are enchanted by the beauty 
of this marvelous instrument." 
FROM A FAMILY IN PENNSYLVANIA: "Finan- 
cially we are in no position to undertake 
years of instruction for our three youngsters. 
So we chose a Hammond Organ because it 
is so easy to learn to play. What other 
instrument could let them range so freely 
in a world that has never been discovered 
to its farthest limits?" 

FROM A GHANDFATHEB IN NEW JERSEY: 

"Friends warned me against letting the 
neighborhood children play so delicate and 
costly an instrument as my Hammond. I 
told them it is no more expensive than other 
fine instruments and for all its sensitivity, 
it isn't delicate." 

Why wait any longer? Admit it — there's 
really no reason why you can't begin to 
enjoy music's most magical hours NOW. 



Hammond Oiigan 

MUSIC'S MOST GLORIOUS VOICE 



PrinrBd in U.S> 
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